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be stunted so that the proper feeling does not emerge right away, that 
feeling of my taxes being done correctly because I have certain no
tions about what it means to be White or Black. Upon discovering 
later that the accountant was indeed Black, I cannot recruit the 
memory into present consciousness in a way that generates the proper 
quality. 

PT: One thing to say is that in the initial case we're dealing with an 
aesthetic experience and for· Dewey these were subject to a special 
analysis. We tend not to think of having one's taxes done as an aes
thetic experience. So there's that. The upshot of the aesthetic experi
ence for me is the qualitative enjoyment of it and appreciation of its 
beauty as it unfolds. Presumably that's not the upshot of getting your 
taxes done; rather, you merely avoid paying as much tax as possible. 

dC: True, but I'm trying to get at the person who, because his or her 
accountant was Black, would not feel comfortable, and would wonder 
if there were mistakes just because they are Black. I'm trying to see if 
your argument makes it possible to excuse that racist response. 

PT: I don't think so. In part because it's not an aesthetic experience 
and the only way to get to that conclusion of an aesthetic experience 
is simply to appeal to some preconceptions of the skill or ability of the 
person in question and I try very hard to distance those kinds of read
ings from the BBA thesis. A component of this unfolding aesthetic 
experience of a White performance frustrates listeners so that it 
doesn't unfold properly. 

dC: How about this: I'm in my Black accountant's office and I see her 
diplomas on the wall. She's dressed professionally. And yet I still don't 
get the feeling of security and trust that I expect to feel when I go to 
the accountant. 

PT: The other thing that I should say, I think that accounting does 
not have the same history as a racialized idiom of performance as the 
blues does, assuming that the blues does. In the same way that cham
ber music, while it is identified as a European form of music, doesn't 
have a history as a racial project, it wasn't the kind of thing that you 
put out there as evidence of racial superiority, as the paradigm of the 
expressive capacity of a racial group. It can work that way but it 
doesn't have a history of being articulated for that purpose. Even less 
so than accounting chamber music has a better claim to that status 
than does accounting. 
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dC: I would like to consider now a question dealing with the Million 
Man March. One thing that I think we have to address is the exclu
sion of women from the March, and the potential problems with the 
theme of atonement in the Black community. To some extent, the 
structure of the Black community still hasn't changed, and by that I 
mean, women in the Black church tradition continue to experience 
second-class status. As a result, there the perception that if there's 
something wrong it's the men who will correct it, the men who will 
get together and have a march, devise plans, ere. How are you going 
to address that kind of issue with respect to further emancipation of 
Blacks, taking due account to feminist and other concerns about the 
exclusivity of Black political action. More concretely, what are the 
positive outcomes of the March? 

PT: Well, the drawbacks are the ones you pointed out. In a certain 
sense, Louis Farrakhan convened the March. The Nation of Islam, 
which he heads up, is deeply patriarchal, so ies not surprising that this 
characteristic is repeated in the form of the March. Even worse, as you 
point out, there are respects in which the broader Black community is 
in fact extremely patriarchal and that comes from various sects of the 
Black-church tradition-the history of identifying ourselves as a 
people by reference to certain Biblical narratives and then borrowing 
all of this extraneous baggage along with it. Worse still, there's the fact 
that the Black community is embedded within a larger patriarchal 
American society. You get all these themes which are tunneling 
through all of this. That's indeed a problem. 

But it doesn't have to be a problem across the board. I mean that there 
is some reason to think that Black men face certain problems nor en
countered by other people, even Black women. To the extent that that 
is so, it may be useful for them to convene together, in the same way 
that it is useful for alcoholics to get together in Alcoholics Anony
mous and nobody complains that, well, I'm not an alcoholic and I 
want to come in too. It may be useful in the same way for Black men 
to get together. However, that fact has been overlaid with all of these 
patriarchal themes and inflated into a different approach and the ap
proach becomes, as you say, Black men are faced by certain problems 
and that's even more worrisome because Black men have to save the 
whole community. So we have to save the Black man before they can 
fulfill their role of saving the community. 
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O. Dwyer, A. Farr, C. Staddonl 118 
I think if it were possible to separate the Alcoholics Anonymous ap
proach-that there are certain people who have been disproportion
ately impacted by certain kinds of forces and that we should get them 
together to talk about it and deal with it-if you could separate that 
idea from all this other garbage, that would help. If you could separate 
the idea that Black men are the standard bearers of the Black commu
nity and that they are the salvation of the group, it would be almost a 
seamlessly good thing. Then the struggle becomes trying to separate 
that stuff out. You sit Farrakhan down and say that yes, Black men go 
to jail more than others, but thaes a problem in and of itself and you 
don't have to overload it with all of these other things, specifically the 
idea that the fate of race rests on the fate of these people because they 
are special somehow. The struggle, the political struggle, becomes one 
of separating these themes. 

dC: Or as you put it in the paper on Cress-Welsing theory, separating 
the "theodicy" from the "therapy" as two moments that structure. 

PT: How do you see the theodicy coming in? 

dC: That whole sense of immanence, religious-historical immanence 
which some folks wanted to pack into the event as something separate 
from, very simply, a group of men getting together who happen to 
have a shared experience and for whom it would be useful to reflect 
upon that shared experience. 

PT: In some senses, yes, I thought that the Million Man March was 
probably a therapeutic endeavor, but I don't know how much any 
sense of theodicy has a role to play. You could say that the imposition 
of all these extraneous themes is motivated in part by an attempt to 
deal with the theodicy, the idea is that all these horrible things have 
happened to us and we have to be a certain kind of people to deal 
with these questions. Dealing with this has been bound up with the 
tradition of describing ourselves with reference to certain Biblical 
texts, which necessarily brings in an element of theodicy. 

dC: The political problem for the Black community that comes out of 
this interpretation is how far can one convince people like Farrakhan 
to separate those two moments. How far can you expect them to actu
ally move? 

PT: Well, then the question becomes a question of liberal politics. 
Look, Farrakhan is a minister and that's what he's always going to be; 

/.he,leads a religious group. So, when you're trying to figure out how to 
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J,ririg Farrakhan to the table and separate out the theodical elements 
~his story which say things like "White people are the devil," you 
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have to figure out how to cultivate in these people a certain kind of 
internal morality. You need to explore how this morality can overlap 
with moralities from other groups in useful ways, in the public space. 
You have to ask those kinds of questions and deal with that when you 
want to figure out how to get Farrakhan in without some of his more 
contentious ideas. 

dC: The question, therfore, is not how far you can change him, but 
rather who else should be at the table. Make sure that Farrakhan is 
there, and so is Cornell West, so is Jesse Jackson, so are a myriad of 
other people who would create that overlapping sense of morality of 
which you speak. 

PT: I think that's the only way to do it. That's why ies important to 
talk to Farrakhan because if you don't talk to him he's just going to 

become more extreme. Bring him to the table so that he's held ac
countable to a community of people who are trying to achieve a com
mon goal. And you have to be sensitive to the fact that he's walking a 
political tightrope himself. The internal politics of the Nation of Is
lam keep him from being more progressive, than he could be. He's 
made noises about being more progressive but there's a more radical 
element within the Nacion that will blow up if he backs up too 
quickly from certain kinds of core themes and ideas. 
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