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PART II

Program I
March 3, 2017, Niles Gallery
7:00 pm

Homenaje a Manuel M. Ponce (1989) Juan Trigos (1965-)
Cuatro Piezas (1932) Manuel M. Ponce (1882—1948)

Mazurka

Vals

Tropico

Rumba

Morphos (2016) Luca Cori (1964-)
(with Jeremy Bass, Guitar)
Intermission

Guitar Quartet (2009) Juan Trigos (1965-)

(UK Guitar Quartet: Dr. Dieter Hennings, Dr. Jeremy Bass, Dr. Andrew
Rhinehart, and Mario Ortiz.)
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Program Notes
Homenaje a Manuel M. Ponce, Juan Trigos
Completed in 1989, Homenaje a Manuel M. Ponce is the first work for guitar by
Mexican composer Juan Trigos. In this piece, Trigos pays homage to one of the most
important Mexican composers, Manuel M. Ponce (1882-1948). Homenaje features a four-
note motive from one of the most celebrated guitar works by Ponce, Sonatina Meridional.
However, Trigos avoided direct quotation by notating the motive in portamento technique,
which provides a kind of echo effect. Throughout the piece, the dynamic range of the guitar
is extended using percussion, Bartok pizzicato, and strumming techniques (rasgueado)

inspired in Mexican folkloric music.

Cuatro piezas (“Four Pieces”), Manuel M. Ponce
Cuatro piezas consists of a set of four dances from different provenance and
contrasting characters. While Mazurka and Vals (waltz) were some of the most popular
genres in Europe throughout the 19% century, Tropico and Rumba were their counterparts
from the Caribbean. Tropico is the only piece that received a programmatic name but is a
habanera dance. This set of pieces is a perfect example of Ponce’s musical interests,
chromatic harmony and folkloric music from diverse cultures. The harmonic style of

Cuatro piezas reflects the influence of French composers such as Paul Dukas and Debussy.

126



Morphos, Luca Cori
Morphos is Cori’s latest composition for guitar. The piece opens with a texture that

creates the effect of listening to a single instrument. Later, the homorhythmic statement
from the opening undergoes a series of modifications that gradually integrate new elements
by a process of modification. In Cori’s own words:

In my guitar duo, Morphos, I have worked with the concept of

“modification” instead of “variation.” The difference is that the

variation can be applied to something that has a form; while the

modification does not need any special state of the material. In fact,

Morphos does not have even a real material, but a sequence of

interval relationships, horizontal and vertical, which regenerates

itself with continuous modifications: following the transformations,

the musical texture takes its own appearance.

In the continuous flow of transformations, there are also recurrences

and rereading of past materials, according to what I have called the

“fluid form” (i.e., the possibility to have, in the same musical time,

the presence of different states of the same material). These

apparitions complete the range of the modification, acting not on the

texture but on the structure of the musical discourse.

Guitar Quartet, Juan Trigos
In his Guitar Quartet, Trigos integrates elements from folkloric traditions with new

and “classic” compositional techniques. Contrasting sections are contained in a single
movement in which Trigos applies his personal approach to Sonata form. A high level of
contrast among sections is achieved by juxtaposing rhythmic complexity and contrapuntal

procedures with steady harmonies and homorhythmic texture. In this piece, rhythm is

paramount, and climax is achieved by motivic reiteration.
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Program II: Concerto with Orchestra

(ingtor.
CEHAMBER

Crchestia
SECOND SEASON FINALE

7130 pan., April 1, 2017
Tates Creek Presbyterian Chureh
lan Pellant, Music Director

Concierto Andaiuz Joz=guin Rodrigo (1901-1593)
1. Tempo di Bolero
1. Adagioc
111.  Allegretto

The University of Kentucky Guitar Quartet
Diatar Hgnnlngs. Jeremy Bass, Mario Ortlz, and Enrigue Sandoval

Sinfonia Concertanie W, A Mozart (1756-1791)
1. allegro Maestoso
11. Andante
1I1. Presto

Rebecca Maoslaff, vialin
Derck Mosloff, viola

= inlermizsion ~

Lymphony in O Major Jan Viclav Hugo Vofitek (1791-1825)
1. Allegro con brio
1. Andante
11l. Scherzo., Allegro ma non troppo
Iv. Allegroconbrio
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Program Notes

Between 1958 and 2002, Luciano Berio wrote a series of 14 works for solo
instruments (including female voice) called Sequenzas. According to the composer “the
Sequenzas are most obviously defined by virtuosity, idiomatic writing, and polyphony.”%
Each Sequenza features a different instrument and they are dedicated to a virtuoso
performer who collaborated with the composer in the genesis of the piece.

In the Sequenzas, virtuosity is expressed through the exploration of instrumental
technique. The technical demands of the Sequenzas are based on the characteristic sound
of each instrument. As a result, the identity of the instrument is enhanced by utilizing
recognizable figures, or modes of action, based on the technical capabilities of the
instrument.

In the note to the piece, Berio mentions that

Sequenza XI features a dialogue between the very idiomatic
harmony of the instrument and another, more extended harmonic
dimension. Two instrumental idioms are also present: one has its
roots in the Flamenco tradition, the other in classical guitar. The
dialogue between the two harmonic dimensions on one hand and the
two instrumental idioms on the other, takes place through a
continuous exchange and transformation of specific characters and
clearly recognizable figures.®

In the Sequenza for guitar, the modes of action consist of a series of patterns based

on idiomatic features of classical guitar and flamenco traditions. Some of the patterns are

tremolando rasgueado, crossed string trills, tapping technique, chordal passages, arabesque

5 “Sequenzas.” liner notes for Berio: Sequenzas 20/21 Series (Deutsche GrammophonGmbH,
Hamburg, 1998. CD 457 038-2 GH3), 8.

% Luciano Berio, “Sequenza XI (Author’s note),” Luciano Berio, accessed March 21, 2018.
http://www.lucianoberio.org/node/149471683069894=1.
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M.M. in Classical Guitar Performance

2007: University of Guanajuato, Guanajuato, México
B.A. in Music, emphasis in Classical Guitar

II. Professional Experience

2018—present: Universidad de Guanajuato, México, full time professor
2016-2018: University of Kentucky, teaching assistant

2010-2014 University of Nayarit, México, part-time instructor

III. Honors

2015-2016: Institute of Culture of Guanajuato, Beca para ejecutantes con
trayectoria (grant for experienced performers)

2014-2016: Fulbright-Garcia Robles (Grant for graduate studies in the United
States)

J. Mario Ortiz Sanchez
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